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Jasper Jordan-Lang,
Liam Denny, and Tia
Ansell
leave the key under the
mat
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I know it’s been a while but I thought I
would write to you to apologise for this
Jasper Jordan
dream I had where I vacuumed you up
Lang, Liam Denny, and then you were gone. I suppose you are
and Tia Ansell
already gone, but I do still hold onto some
leave the key under hope that you might come back. And in
the mat
this city I find traces of you everywhere.
11.4.18—05.05.18 A stranger’s garden where you picked a
flower and offered it to me sheepishly.
Your favourite bakery and the woman at
the counter with the almond-shaped eyes
who knows your order by heart. I thought
I’d write and tell you that back when you
were around I liked the feeling of your
thumb clawing into my spine and my head
propped on your chest reading a book. You
might’ve been reading over my shoulder or
you might’ve been sleeping, either way your
breath calm and so, not wanting to disturb
you, I wouldn’t turn around to check.
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I’m meant to be writing an essay on holes
and voids for my metaphysics class but
everything I write comes out poetic. So I
decided to write to you instead and before
that I wrote a shopping list with all the
things I would buy if I had the money. I’ve
been thinking about the big hole in the
city that everyone keeps talking about. I
saw it for the first time months after it’s
conception. I’d been travelling around
the world but now I was home and it felt
like home because when someone talked
about the big hole I would know what they
meant. Standard relativistic theories treat
the universe as a distribution of fields over
a manifold, which means that there are no
voids, and there is no emptiness. But almost
a century ago Simone Weil wrote that
everything that is created is gravity. Every
human consists of gravity, surrounding a
void or “nothing” that can only be filled by
God. Someone told me that when it rained
last week, the big hole filled with water. I
wasn’t around to see it, but it must have
been a dirty grey — the rainwater. Much like
the rest of the city and the ugly carpet in
your room that I gradually stopped noticing
because the room’s walls now held the
things we couldn’t hold, which were much
more important.
I’ve been thinking lately about calling you
up, but then again, I like thinking about
things I will do and then never doing them.
I had another dream where I was fighting
with you on the phone, the screen in my
head split like a movie — one side, you in
your grimy kitchen, the other, me weaving
down Swanston. “So what?” I screamed into
the phone. “You’re gonna make our streets
safe and clean? I don’t believe you. You’re a

liar. You’re a scumbag. Never come back here
again.” I don’t know why I was so angry and
talking like Vito Corleone and you didn’t
seem to know either. You stuttered and I had
won the argument but then you were gone
so I had really lost. And you’re twice as gone
when I wake.
The void represents our need for God. And
for Weil, our connection to God relies
on our distance from Her. She writes of
two prisoners in neighbouring cells who
communicate by knocking on the wall
between them. The wall both separates
them and facilitates their connection. Just
like Anne Carson writes of the Greek word
eros, which denotes a desire for that which
is absent — a love that can only exist if the
object is gone. And soon the big hole won’t
be a hole because it will have a roof and it
will be filled with people and it will be a
place and not a void. And then everything
will feel normal again because, really,
contemporary physics says that there are
no voids. So you will be back too, I suppose,
but then I won’t want you because I’ll
be all gravity and no nothing. This is a
metaphysical reality and not at all poetic.

Notes
1. Simone Weil, Gravity and Grace,
Routledge, New York, 1999, pp. 31-9.
2. Ibid., p. 145.
3. Anne Carson, Eros the Bittersweet, Dalkey
Archive Press, USA, 2000, p. 10.

Text by Isobel Hardisty

Jasper Jordan-Lang is a Melbourne based artist who
works mostly in bas-reliefs, casting, and sculpture.
Jasper has completed a Bachelor of Fine Art at Monash
University (2017). Recent exhibitions include ‘Concrete
Feet’ (with Caspar Connolly) at Sister Gallery, Adelaide.
Upcoming exhibitions include ‘Caught up in things’, at
Irene Rose, Melbourne. Jasper’s work is held in numerous
private collections in Australia.
Liam Denny is a Melbourne based artist. He graduated
his Bachelor of Fine Arts; Visual art at the Victorian
College of the Arts in 2017. He is currently undergoing
his Fine Arts (Honours) in 2018 at the VCA. Recent solo
exhibitions include; ‘Bung Eye’, SEVENTH GALLERY,
2017 and ‘A Taste of Sweden’, Irene Rose, 2018. And was a
recipient of the Majlis Encouragement Award, 2017.
Tia Ansell is a New Zealand born Melbourne based
artist who works predominately in painting, weaving
and craftswomanship. Tia has completed a Bachelor of
Fine Art (Painting) at the Victorian College of the Arts
(2017) and is undertaking her honours year at the VCA in
2018. Tia was the recipient of the 2017 Majlis travelling
scholarship, John Vickery scholarship, Valerie Albiston
scholarship, the National Gallery of Victoria prize and
the Pat Hanly Prize. Recent exhibitions include her solo
show ‘Evening Side’ at Caves Gallery, Melbourne; and
group exhibitions include Caves gallery Fundraiser,
‘North, South to Indented Head’ at Hugo Michell
Gallery, Adelaide; ‘Majlis Travelling Exhibition’ Margaret
Lawrence Gallery, Melbourne; ‘Kids R Us’ Second Space
Projects, Melbourne; ‘Contents’ Kingston Art Centre,
Melbourne. Her work is in numerous private collections
in Australia and New Zealand.
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